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A Survivor from Warsaw, op. 46 Arnold Schoenberg 
(1874-1951) 
PAUSE 
Ein Deutsches Requiem, op. 45 
(A German Requiem) 
Johannes Brahms 
(1833-1897) 
1 Selig sitid, die da Lied tragen 
11 Denn alles Fleiscb. es ist wie Gras 
Ill Herr, lehre doch mich 
IV. Jit;'ie lieblicb sind deine Wohnungen 
V. /hr habt nun Traurigkeit 
VJ Denn wir haben keine bleibende Staff 
Vil Selig sind die Toten 
PROGRAM NOTES 
A Survivor from Warsaw 
Arnold Schoenberg wrote the text and music for A Survivor from Warsaw in 
a short time (the 11th - 23rct of August, 1947) after hearing reports of the 
atrocities visited on the Jews in the Warsaw ghetto by the German military. He 
set his text for narrator (using the" sprechstimme" technique he had developed 
in Pierrot Lunaire. op. 21), orchestra, and male choir. It describes a forced 
march from the ghetto to the gas chambers. The survivor falls unconscious by 
the wayside into a sewer. When he wakes, he is still able to see the march, the 
brutality of the soldiers. He watches the Jews go to their deaths, and is 
incredulous as he hears them - as one --- suddenly begin to sing the most 
sacred of all Jewish prayers, the Schema Yisroel. 
In his twelve-tone style and his orchestration - flashes of military trumpets 
and drums, nervous flutter-tongue effects in the winds, agitated string tremolos 
culminating in the powerful, hymn-like entrance of the male choir - 
Schoenberg evokes the fear, confusion, and desperation of war. In his use of 
the Schema, Schoenberg reaffirms not only a people's strength and faith in 
adversity, but that our humanity will ultimately prevail over the horrors of all 
wars. 
- S.S. 
Ein Deutsches Requiem nach Worten der Heiligen Schrift 
A German Requiem from Words of the Holy Scripture 
The composition of Ein Deutsches Requiem occupied Brahms from 1861 to 
1868. It was not always hailed as the masterwork we consider it today. The 
trial performance of the first three movements by the Gesellschaft der 
Musikfreunde in Vienna in 1876 was an unmitigated disaster: the timpanist 
played his 36 bar sustained pedal tone at the end of the third movement 
fortissimo, completely obliterating the rest of the ensemble. The Requiem was 
a great success at its official premiere in Bremen in 1876, although its New York 
premiere in 1877 was a dismal failure. The New York Times reviewer stated, 
"its length and monotonousness are such that it is scarcely likely to impress 
any but students" and the New York Herald commented that "it possesses 
many features which will do much to prevent its ever becoming popular here." 
By 1907, the Times critic wrote more kindly: "it was a monumental work... of 
so lofty and supreme beauty as to place it among the greatest masterpieces of 
its kind." 
Brahms gives the keynote for Ein Deutsches Requiem in a letter to Karl 
Reinthaler, the organist of the Bremen Cathedral who prepared the chorus and 
orchestra for the first performance. "As for the text," wrote Brahms, "I confess 
I would gladly leave off the 'German' and say simply 'Human."' Bin Deutsches 
Requiem is in fact a humanistic meditation on death written for the living. It 
was not intended for liturgical use. Brahms chose texts freely from Luther's 
Bible, often juxtaposing Old and New Testament passages, as in the first 
movement' s pairing of verses from the Sermon on the Mount and part of Psalm 
126, or the settings in the fifth movement taken from John, Isaiah, and 
Ecclesiastes. There is no reference to Christ nor to the terror of death as 
depicted in the "Dies Irae" (Day of Death) of the Latin Requiem Mass. The tone 
of the Requiem is put forth in the opening line: "Blessed are they that mourn, 
for they shall be comforted." Brahms wrote the Requiem directly after the 
deaths of his mother and his musical mentor, Robert Schumann. The Requiem 
was at once the medium for Brahms to work through his own grief and an 
attempt to make sense of mortality by finding a positive expression in 
mourning. 
Brahms created a structural balance in the texts of the seven movements, 
shifting from the subjective experience of the mourner in the first three 
movements to the beatific state of the dead in the fourth movement ("How 
lovely are Thy dwellings") to the promise of resurrection and eternal peace in 
the final three movements. Additionally, a musical symmetry results from the 
use of the same thematic musical material in the contemplative outer 
movements, in the solemn opening marches in minor mode transformed to 
fugues in the major in the second and sixth movements, and in the prominent 
use of soloists in the third and fifth movements, setting off the serene choral 
writing of the central fourth movement. 
Brahms' s solo writing conveys the most personal sentiments of the Requiem. 
The baritone of the third movement is a soul searching to know its end. The 
soprano in the fifth movement is at once the voice of the lost mother and the 
source of eternal solace. Brahms added this movement after the Bremen 
premiere and it is dedicated to his mother. The baritone of the sixth movement 
is the voice of St. Paul prophesying the defeat of death through resurrection. 
By contrast, the choral writing is an expression of the universal. The opening 
texts of the second, third, and sixth movements express sorrow and 
uncertainty. In each case, this searching is answered in fugues offering 
statements of faith: the "everlasting joy" offered to the ransomed of the Lord, 
"the souls of the righteous are in the hand of God," and the confirmation of the 
worthiness of the Lord, due all "honour, glory, and power." It was this talent 
to express universal humanity which Schumann surely recognized when he 
exhorted Brahms to write "in order that the truth in art may shine forth more 
and more brightly, everywhere spreading joy and peace." 
- S.S. 
ABOUT THE ARTISTS 
The Soloists 
Since coming to international attention at the Aldeburgh 
Festival in England where she was cast as Fiordiligi in 
Mozart's Casi fan Tutti by Sir Peter Pears, soprano Carmen 
Pelton has appeared in a wide range of works with the San 
Francisco Symphony, St. Paul Chamber Orchestra, Scottish 
Opera, Goodman Theater in Chicago, the Smithsonian's 20th 
Century Consort, the New York Festival of Song and a 
performance for the President of the United States at the Kennedy 
Center Honors Program. 
Ms. Pelton is featured in the recently released Grammy-winning 
(Best Classical Album, Best Choral Album) Telarc recording of Barber's 
Prayers for Kierkegaard and Vaughan Williams' Dona Nobis Pacem with 
the Atlanta Symphony and Robert Shaw; she can also be heard on 
numerous recordings of contemporary chamber works on the CRI and ASV 
labels. Her performances this season include Beethoven's Missa Solemnis 
with the Baltimore Symphony and Jeffrey Tate; concerts in Houston with 
violinist Sergio Luca's chamber group Context; a debut with the Colorado 
Symphony as soloist in Barber's Knoxville: Summer of 1915 and Mahler's 
Fourth Symphony, and Vaughan Williams' A Sea Symphony with the 
Choral Arts Society of Washington at the Kennedy Center. 
Ms. Pelton is a professor of music at the University of Washington 
and has taught on the faculty at Lehigh University. With Lehigh professors 
Paul Salemi and Paul Chou, she is a member of the trio, wonton, ravioli, 
and the dairy queen, with whom she has recorded and toured China. 
Nathaniel Watson, has earned glowing critical acclaim for 
• his performances in a wide variety of musical styles. As 
Mozart's "Papageno" at the 1991 Carmel Bach Festival, he 
was deemed "ready for the world's major stages" by the San 
Francisco Chronicle. And he was hailed in the New York 
Times for his "uncommonly fine performance" of the 
baritone solo in Beethoven's Ninth Symphony under 
Sir Roger Norrington. He made his debut with the New York 
Philharmonic in Der Freischiltzunder Sir Colin Davis, and sang again with 
the Orchestra two weeks later under Music Director Kurt Masur in 
Beethoven's Ninth. He was re-engaged by Maestro Masur and the 
Philharmonic for performances of Honegger's Jeanne d'Arc au Bucher. 
Mr. Watson has appeared with the symphony orchestras of Houston, 
Minnesota, Montreal, Baltimore, San Francisco and Boston, as well the Los 
Angeles Philharmonic and the National Arts Center Orchestra of Canada in 
Ottawa, in music of Beethoven, Handel, Mozart, Schumann and Bach. 
Mr. Watson has over thirty opera roles to his credit, including 
Agamemnon in Gluck's Iphigenie en Aulide(L'Opera Francais de New York), 
Count Alma viva in Le nozze di Figaro (Opera Atelier, Toronto), and "Silvio" 
in I Pagliacci(Virginia Opera). He has sung "Sid" in Britten's Albert Herring at 
the Aldeburgh Festival, and, at the Banff Festival, the title role in Tchaikovsky's 
Eugene Onegin. Most recently, he appeared in the 1998 Salzburg Festival 
production of the Brecht/Weill Rise and Fall of the City of Mahagonny, played 
"Guglielmo" in Mozart's Casi fan tutte for the Berkshire Opera, and sang 
"Schaunard" in Puccini's La Boheme for L'Opera de Quebec. 
A frequent guest of Early Music ensembles, Mr. Watson was for three 
years a member of the Waverly Consort, and performs regularly as soloist with 
Toronto's Tafelmusik Baroque Orchestra, Les Violons du Roy (Quebec City), 
the American Bach Soloists, and the Philharmonia Baroque Orchestra in San 
Francisco. He was soloist with Sir Roger Norrington's London Classical Players 
in their first American concert in 1989, and was featured in the celebrated 
Boston Early Music Festival production of Purcell's King Arthur in 1995. In 
June, 1999, Mr. Watson will play the title role in Boston Early Music's next 
production, Cavalli's Ercole amante. 
A graduate of the Eastman School, and the Yale School of Music, Mr. 
Watson is also an accomplished recitalist and interpreter of contemporary 
idioms. He has performed often in collaboration with pianists Barbara 
Lister-Sink and Herbert Burtis since 1990, and has appeared with the New York 
Festival of Song and the Schubertiade at the 92nd Street Yin New York with the 
late Hermann Prey. He has recorded works by Mr. Spies, Miriam Gideon, Scott 
Lindroth, Ronald Perera, Lewis Spratlan, and the late Earl Kim. He has thirteen 
CDs to his credit in repertoire spanning five centuries. Mr. Watson has 
appeared at Lehigh with LUVME and was last heard by Choral Arts audiences 
in Beethoven's Ninth Symphony. 
Th.e Directors 
Steven Sametz, director of Choral Arts at 
Lehigh University, received his undergraduate degree 
from Yale University and his Masters of Music and 
Doctor of Musical Arts degrees at the University of 
Wisconsin - Madison. He has also studied Baroque 
repertoire with Helmuth Rilling at the Hochschule 
fur Musik und darstellende Kunst in Frankfurt. 
Sametz conducts internationally, having appeared twice at the Sante 
Fe Music Festival as a guest conductor of the Santa Fe Chorale, 
including a program entitled "Sametz conducts Sametz." He has 
conducted Chanticleer, the Redlands Symphony, the Mozart Club of 
Winston-Salem, the Berkshire Choral Festival, and the National Radio 
Chorus of the Netherlands in works ranging from Handel's Messiah to 
compositions of Berio, Varese, Ives, and his own pieces. 
As a composer, Sametz has received both the Composer 
Fellowship and Composer Consortium grants from the National 
Endowment for the Arts, as well as grants from the Connecticut 
Consortium, the Dale Warland Singers, the Desert Chorale, the 
Philadelphia Singers, the Washington Chamber Singers, and the Pro 
Arte Chorale. His compositions have been featured at the Schlesswig- 
Holstein, Salzburg, and Ravinia Music Festivals. Several of his works 
may be heard on five Chanticleer CDs: With a Poet's Eye, Sing We 
Christmas, Out of this World, I Have Had Singing, and Wondrous Love. 
Chanticleer recently recorded his "in time of" for release this April on 
the TelDec label. Last September, Dr. Sametz made his debut with the 
New York Chamber Symphony in a program of Prokofiev, Barber, 
Salemi, and Beethoven. He serves as Artistic Director of the Princeton 
Singers and in July of 1999 will conduct the Berkshire Choral Festival. 
Blaine Shover, founder and director of the Concord 
Chamber Singers, is a Professor of Music at 
Shippensburg University where he conducts the touring 
concert choir and the Madrigal Singers. In June 1985, Dr. 
Shover was named the Artistic Director of the 
Shippensburg Summer Music Festival where he also 
appeared as conductor since 1984. He is also founder 
and director of the Festival Chamber Chorus, an ensemble of twenty- 
four professional vocalists. 
The Choirs 
Lehigh University Choral Arts, the Lehigh Valley's only symphonic 
choir, brings together community members, faculty, staff, and students 
at Lehigh to perform masterworks of the choral-orchestral repertoire. 
Now in their 18th_ season, the Choral Arts has been critically acclaimed 
for renditions of such works as the Verdi Requiem, Mahler's Second 
Symphony, and Ravel's Daplinis and Chloe. The Choral Arts was 
chosen to participate in the 250th anniversary celebration of the city of 
Bethlehem, premiering a new work written for them by Robert Moran. 
They have been heard frequently on National Public Radio. Membership 
is open without audition, and all are welcome to join. For information, 
please call 758-3833. 
The Concord Chamber Singers is a community choir founded by Blaine 
Shover in 1967. In addition to annual Christmas and Spring concerts in 
Bethlehem, the Singers have performed in many communities across the 
state, and since 1976 have been the guest choir at Lehigh University's 
Baccalaureate service. 
While the choir sings music of every era, they specialize in works 
of the 19th and 20th centuries with a repertoire encompassing major 
pieces by Haydn, Brahms, Faure, Copland, Britten, and Ginastera. 
Upon invitation in 1990, Concord Chamber Singers performed 
in the Dom Cathedral during the Salzburg, Austria Church Music 
Festival. In 1994, on their British Isles tour, the Concord Chamber 
Singers performed at St. John's Church during the Edinburgh Festival 
in Edinburgh, Scotland and in March 1998, performed the choral 
prelude at the National Cathedral of St. Peter and St. Paul in 
Washington, D. C. The Chamber Singers are also known in Bethlehem 
for their performances at Musikfest™ in Bethlehem, PA. 
LEHIGH UNIVERSITY 
CHORAL ARTS 
Steven Sametz, director 
Soprano I Alto I 
Hazel Sherry Dorney Vi Ballard Christina Nolan Thomas Koontz, II * 
Kathleen S. Ehrhart Betty Bramblet Dorothy Pershy Douglas MacNeil 
Carolyn Folmer Ann Cohen Carolyn Huber Sautter J. Gordon Maule 
Virginia Himler [o Anna deJesus Jean Schiffert Ameiko McDonald 
Cindy Holland Janet Filchner Theresa Sha ton Patrick McKelvey 
Pamela Kalapay Janet Goloub Nancy Shumaker Goddonny Norrnil 
Miriam Nachesty Lynne Hoxie Vivien Steele Warren Norris, Jr. 
Marianne Napravnik Kathryn Jones Darylanne Villard John Paalvast 
Ann Pickin Anastasia Kerarnas Marcie Weinstein Rob Riker 
Lois Shaffer Ja-woo Kirn Jennifer Whitlock Craig Roper 
Cheryl Sinclair Kathy Leber Melissa Whitman Seth Schran 
Maurine Swanson Taina Lopez Linda Williams Donald Seagreaver 
Marcia Theiss Shen Lu Dina Wills Robert Smith 
Diane Vanderslice Pat Markley Lisa Zamensky Kalman A. Sostarecz 
Kathleen Vollrath Jennie McKenna Lucas Stangl 
Ursula Wuerth Lida Mora Tenor Nathan Thompson 
Nancy Zaccone Cathy Mordosky Devon Battaglia* Anil Trindade 
Geraldine Mosernann Drew Bradway 
Soprano II Marilyn Needham Stephen Bueker Bass 
Christine Ackerson T iare N eurnann Daryl Callan * Nana Agyernang * 
Loris Baker Judy Parr Marc Cohen* Raymond Ballard 
Sharon Bleice Anne Paul Owen Ferik * David Bellows 
Jessica Brarns-Miller Julie Paulsen Cris Frisco* Cass Camarda 
Becky Burris Carmen Riggs Tom Garnarello * Michael Carone 
Tina Campbell Alysha Schwartz Don Kemmerer David Csencsits 
Martha Dalrnas Nadine Sine Joe Kovach Christopher S. Delp * 
Loretta Deutsch Kathleen Snyder Brian Marvin * Greg Dvorocsik 
Libera Evans Alison Steele Paul McLaughlin Norman Falla 
Linda Frederick Anne C. Taylor Ronald Mordosky John Forry 
Lorrene Goodman Thalassa Tonks Justin Morea* Jeremy F. Gill* 
Betty Groth Sarah Winston Kristian Ording* Brian T. Gilman* 
Ruth Henry John Piccolini Timothy Harrell 
Sherrill Hoover Alto II Rob Riggs John Harter 
Barbara Kemmerer Louise Auchenbach Brad Seamans * Charlie Hasenecz 
Arny Klesse Joanne Bast Eric Swartzentruber Chris J anneck (CJ) * 
Jill Klug Shirley Baxter Gary Thompson Bill Marshall 
Maryann LaPadula Kelly Beam Robert J. Thompson Jeffrey L. McDermott* 
Charis Lasky Diane Campbell Kristian M. Trauger * Ted Morgan 
June Okunski Pat Chase Jack Vickrey John Moyer 
Stacey Prohaska Cindy Comfort Pablo Vila Jack Paul 
Kristen Stead Katie Dyer Bryon Yoder * Jim Prager 
Elizabeth Stock Stephanie Ferrara Russ Roper 
Ann Taylor Natalie Foster Baritone George Schwartzkopf 
Gwen Taylor Clare Garrison David Africa Na than Seigel * 
Sonja van den Heuvel Diane L. Hriniak Jim Farrant Michael Thompson 
Carol Vickrey Hope Kunkel James Galucci Jack Vanderslice 
Meisha Lohmann Coleman Hamel John Van Dugteren * 
* denotes Lehigh Univ. Mary Lou Miller Andrew Henry Joel T. Williams* 
Choir member Ruth Moyer Mel Jones John Woodward 
ADMINISTRATION 
Lehigh University Choir 
Debra Field, assistant director 
John VanDugteren, manager 
Kristian Ording, assistant manager 
Elizabeth Ruch and Joel Williams, publicity managers 
Lauren Redeker, librarian 
Daryl Callan, stage manager 
Jeremy Gill, assistant stage manager 
Charlotte Chen and Michelle Murad, concert managers 
Sarah Karam, tour manager 
Elisa Wiherin, CD manager 
Elizabeth Stock and Brian Gilman, wardrobe managers 
Tae Sakamoto and Cris Frisco, food managers 
Charlotte Chen, Inna Ryu, 
Nuanprang Snitbhan, Mobolaji Kamson 
language coaches 
Lehigh University Choral Union 
Tiare Neumann, manager 
John VanDugteren, stage manager 
Doug MacNeil, orchestra manager 
Timothy Harrell, rehearsal accompanist 
CONCORD CHAMBER SINGERS 
Blaine Shover, director 
Soprano 
Doris Galyon 
Therese Gillette 
Angel Gulick 
Connie Holderman 
Jean H urchalla 
Gloria Krupa 
Karla Lake 
Phyllis Langenbach 
Diane Rickoski 
Joyce Sakasitz 
Patricia thorStraten-Mohr 
Barbara Wieller 
Tenor 
Richard Buralli 
Carl Fretz 
John Kohler 
James Nicholas 
Greg Oaten 
Bob Riggs 
Ray Vernon 
Alto 
Joan Demkee 
Clare Garrison 
Marilyn Gorgodian 
Deborrah Groth 
Barbara Lesko 
Elisabeth Long 
Jennifer Mayberry 
Kathryn Miles 
Dorothy Perschy 
Krista Stullken 
Laura Wolverton 
Bass 
David Evans 
John Forry 
Glenn Howell 
Michael Huffman 
Brian Paul 
Russ Roper 
David Rowe 
John Sise 
Jeffrey Sommer 
David thorStraten-Mohr 
• 
ORCHESTRA 
Violin I 
Paul Hsun-Ling Chou, concertmaster** 
Melissa Ortega 
Eric Chapman 
Phong Ta* 
Rick Dolan 
Leona Nadj 
Antonio Rincon 
Florian Ammer 
Violin II 
Michael Locati 
Amy Martin** 
Barney Stevens 
Jeanne Hockenberry 
Pedro Rincon 
Charles Piemonte 
Elise White 
Viola 
Jaqueline Watson 
Dorothy Allyn 
Raymond Page 
John Glew 
Ryan Rump 
Sorin Guttman 
Cello 
Nancy Bidlack** 
Jodi Beder 
David Moulton 
Betty Pui Tai Tang 
Ryan Johnson* 
Bass 
Daniel Mc Dougall 
Brian Smith 
Maureen Llort 
Flute 
Christine Fish 
Suzanne Bleiler-Conrad 
Piccolo 
Nora Suggs 
Oboe 
David Diggs ** 
Kim Haan 
Oarinet 
Richard Shapiro 
Sherry Hartman Apgar 
Bassoon 
Steven Wisner 
Karen Keeland 
Contra Bassoon 
Doug Quint 
Horn 
Kathryn Mehrtens 
Michael Johns 
Christopher Griffen 
Karen Culbertson 
Trumpet 
Darren Kelly 
Michael Mergen 
Adam Collura * 
Trombone 
Michael Boschen 
Donnie Weissberg* 
Craig Arnold 
Tuba 
Scott Force 
Timpani/Percussion 
Christopher Hanning 
Ralph Sorrentino 
Beth Hoffman 
Brendan Lowe 
Paul Salerni ** 
Harp 
Andrea Wittchen 
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* Lehigh University student 
TEXTS AND TRANSLATIONS 
Schoenberg, A Survivor from Warsaw 
Narrator: 
I cannot remember ev' rything. I must have been unconscious most 
of the time. I remember only the grandiose moment when they all started 
to sing, as if prearranged, the old prayer they had neglected for so many 
years - the forgotten creed! But I have no recollection how I got 
underground to live in the sewers of Warsaw for so long a time. 
The day began as usual: Reveille when it still was dark. Get out! 
Whether you slept or whether worries kept you awake the whole night. 
You had been separated from your children, from your wife, from your 
parents; you don't know what happened to them - how could you sleep? 
The trumpets again - Get out! The sergeant will be furious! They 
came out; some very slow; the old ones, the sick ones; some with nervous 
agility. They fear the sergeant. They hurry as much as they can. In vain! 
Much too much noise, much too much commotion, and not fast enough! 
The Feldwebel shouts: "Achtung! Stilljestanden! Na wirds mal? Oder soll 
ich mit dem Jewehrkolben nachhelfen? Na jutt; wenn ihrs durchaus haben 
wollt!"1 The sergeant and his subordinates hit everybody: young or old, 
quiet or nervous, guilty or innocent. It was painful to hear them groaning 
and moaning. 
I heard it though I had been hit very hard, so hard that I could not 
help falling. We all on the ground who could not stand up were then 
beaten over the head. I must have been unconscious. The next thing I knew 
was a soldier saying: "They are all dead," whereupon the sergeant ordered 
to do away with us. There I lay aside - half-conscious. It had become very 
still - fear and pain. Then I heard the sergeant shouting" "Abzahlen!'? 
They started slowly and irregularly: one, two, three, four - "Achtung!" the 
sergeant shouted again, "Rascher! Nochmal von vorn anfangen! In einer 
Minute will ich wissen, wie viele ich zur Gaskammer abliefere! Abzahlen!'" 
They began again, first slowly: one, two, three, four, became faster and 
faster, so fast that it finally sounded like a stampede of wild horses, and all 
of a sudden, in the middle of it, they began singing the Schema Yisroel. 
l 
Male Choir: 
Hear, Israel: 
The Lord our God is one Lord, 
And you should love the Lord, your God, 
With all your heart and with all your soul 
And with all your might. 
And these-words, which I command you today, 
Shall be in all your heart; 
And you shall teach them diligently to your 
children and talk of them 
When you sit in your house 
And when you walk along your way, 
When you lie down and when you rise. 
- Deuteronomy 6:4-7 
1 "Stand at attention! Hurry up! Or do you want to feel the butt of my gun? 
Okay, you've asked for it!" 
2"Number off!" 
3" Quicker! Start again! In one minute I want to know how many I'm going to 
deliver to the gas chamber! Number off!" 
Brahms, Ein Deutsches Requiem 
(A German Requiem) 
Selig sind, die da Leid tragen, denn 
sie sollen getrostet werden. 
Die mit Tranen saen, werden mit 
Freuden ernten. Sie gehen hin und 
weinen und tragen edlen Samen, 
und kommen mit Freuden und 
bringen ihre Garben. 
1. Chorus 
Blessed are they who mourn, for 
they shall be comforted. 
- Matthew 5:4 
They who sow in tears shall reap in 
joy. They go forth and weep, and 
carry precious seed, and come again 
with joy, and bring their sheaves 
with them. 
- Psalm 126:5-6 
Denn alles Fleisch es ist wie Gras 
und alle Herrlichkeit des Menschen 
wie des Grases Blumen. Das Gras ist 
verdorret und die Blume abgefallen. 
So seid nun geduldig, lieben Bruder, 
bis auf die Zukunft des Herrn. Siehe, 
ein Ackermann wartet auf die 
kostliche Frucht der Erde und ist 
gediildig daruber, bis er empfahe 
den Morgenregen und Abendregen. 
So seid gediildig. 
Denn alles Fleisch es ist wie Gras 
und alles Herrlichkeit des Menschen 
wie des Grases Blumen. Das Gras ist 
verdorret und die Blume abgefallen. 
Aber des Herrn wort bleibet 
in Ewigkeit. 
Die Erloseten des Herrn werden 
wieder kommen und gen Zion 
kommen mit Jauchzen; ewige Freude 
wird uber ihrem Haupte sein, Freude 
und W onne werden sie ergreifen, 
und Schmerz und Seufen wird weg 
mussen. 
2. Chorus 
For all flesh is as grass, and all the 
glory of man is like flower of the 
field. The grass withers and the 
flower falls. 
- I Peter 1:24 
So be patient, dear brothers, until 
the coming of the Lord. See how the 
farmer waits for the precious fruit of 
the earth, and is patient for it, until 
he receives the spring rains and 
autumn rains. 
So be patient. 
-fames5-7 
For all flesh is as grass, and all the 
glory of man is like flower of the 
field. The grass withers and the 
flower falls. 
But the word of the Lord 
endureth forever. 
- I Peter 1:24 
The redeemed of the Lord shall 
return and come to Zion with 
rejoicing; everlasting joy shall be 
upon their heads; they shall obtain 
joy and gladness, 
and pain and suffering shall fly 
away. 
-Isaiah 35:10 
3. Baritone and Chorus 
Herr, lehre doch mich, dais ein Ende 
mit mir haben mufs, und mein Leben 
ein Ziel hat, und ich davon muts. 
Siehe, meine T age sind einer Hand 
breit vor dir, und mein Leben ist wie 
nichts vor dir. 
Lord, let me know that I must have 
an end, that my life has a term, and 
that I must pass on. See, my days 
are as a hand's breadth before you, 
and my life is as nothing 
before you. 
Ach, wie gar nichts sind alle 
Menschen, die doch so sicher leben. 
Sie gehen daher wie ein Schemen, 
und machen ihnen viele vergebliche 
Unruhe, sie sammeln, und wissen 
nicht wer es kriegen wird. Nun, Herr, 
wess soil ich mich trosten? 
Ich hoffe auf dich. 
Der Gerechten Seelen sind in Gottes 
Hand, und keine Qual ruhret sie an. 
Wie lieblich sind deine Wohnungen, 
Herr Zebaoth! Meine Seele verlanget 
und sehnet sich nach den Vorhofen 
des Herrn; mein Leib und Seele 
freuen sich in dem lebendigen Gott. 
Wohl denen, die in deinem Hause 
wohnen; die loben dich immerdar. 
Truly, all men who still walk the 
earth are hardly as anything. They go 
hence like a shadow and all their 
noise comes to nothing. They heap 
up their wealth but do not know 
who will inherit it. Now, Lord, 
how shall I find comfort? 
I hope in you. 
- Psalm 39:4-7 
The souls of the righteous are in the 
hands of God, and no torment shall 
touch them. 
- Wisdom of Solomon 3:1 
4. Chorus 
How lovely are your dwellings, Lord 
of Sabaoth! My soul longs and faints 
for the courts of the Lord; 
my body and soul rejoice 
in the living God. 
Blessed are they who dwell in your 
house; 
they praise you evermore. 
-Psalm 84:1-2, 4 
5. Soprano and Chorus 
Ihr habt nun Traurigkeit; aber ich will 
euch wieder sehen und euer Herz 
soil sich freuen, und eure Freude soil 
niemand von euch nehrnen. 
Ich will euch trosten, wie einen 
seine Mutter trostet. 
Sehet mich an: ich habe eine kleine 
Zeit Muhe und Arbeit gehabt und 
habe grofsen Trost funden. 
You now have sorrow; but I will see 
you again and your heart shall 
rejoice, and your joy no man shall 
take from you. 
-John 16:22 
I will comfort you as one whom a 
mother comforts. 
-Isaiah 66:13 
Look on me: for a short time I have 
had sorrow and labor, and have 
found great comfort. 
- Ecclesiasticus 51:35 
6. Baritone and Chorus 
Denn wir haben hie keine bleibende For here we have no abiding city, but 
Statt, sondern die zukuftige suchen wir. we seek one to come. 
- Hebrews 13:14 
Siehe, ich sage euch ein Geheimnis: 
Wir werden nicht alle entschlafen, 
wir werden aber alle verwandelt 
werden; und dasselbige plotzlich, in 
einem Augenblick, zu der Zeit der 
letzten Posaune. Denn es wird die 
Posaune schallen, und die Toten 
werden auferstehen unverweslich, 
und wir werden verwandelt werden. 
Dann wird erfiillet werden das Wort, 
das geschrieben steht: Der Tod ist 
verschlungen in den Sieg. Tod, wo ist 
dein Stachel? Holle, wo ist dein Seig? 
Herr, du hist wurdig zu nehmen 
Preis und Ehre und Kraft, denn du 
hast alle Dinge geschaffen, und 
<lurch deinen Willen haben sie das 
Wesen und sind geschaffen. 
Selig sind die Toten, die in dem 
Herrn sterben, von nun an. Ja, der 
Geist spricht, dais sie ruhen von 
ihrer Arbeit; denn ihre Werke folgen 
Ihnen nach. 
Behold, I tell you a mystery: We shall 
not all sleep, but we shall all be 
changed, and that quickly, in a 
moment, at the sound of the last 
trumpet: For the trumpet shall sound, 
and the dead shall be raised 
incorruptible, and we shall be changed. 
Then shall be fulfilled the word that is 
written: Death is swallowed up in victory. 
Death, where is your sting? 
Hell, where is your victory? 
-1 Corinthians 15:51-52/ 54-55 
Lord, you are worthy to receive praise 
and glory and power, for you have 
created all things, and by your will 
were they created and have their 
being. 
- Revelations 4:11 
7. Chorus 
Blessed are the dead who die in the 
Lord from now on. Yes, says the Spirit, 
that they rest from their labors, and 
their works follow after them. 
- Revelations 14:13 
UPCOMING 
MUSIC DEPARTMENT 
EVENTS 
All performances will take place in Baker Hall 
of the Zoellner Arts Center unless otherwise notated. 
For ticket information, please call 7LU-ARTS. 
Monday - Thursday, April 26-29 NOON 
Student Recitals 
Room 145, Zoellner Arts Center 
Saturday, May 1 8:00 PM 
Bon Voyage Concert Lehigh University Philharmonic 
Orchestra/ 
Paul Hsun-ling Chou/ director 
Monday, May 3 8:00 PM 
LUVMJi acoustic and electronic music by Lehigh student 
composers 
Friends of the Zoellner Arts Center • 1998-1999 Season 
Presenting Sponsor 
First Union 
The Board of Trustees of Lehigh University gratefully acknowledges and recognizes the following alumni, friends, corpora- 
tions, and foundations for their generosity in supporting the annual campaign for the Friends of the Zoellner Arts Center 
Corporate Foundation and 
Individual Sponsors 
Air Products and Chemicals, Inc 
The Dexter F. and Dorothy H. Baker 
Foundation 
Alvin H. Butz, Inc. 
Chaddsford Winery 
The Express-Times 
Summit Bank 
Ronald J. Ulrich 
The Wood Company 
Workhorse Design, Inc 
Victoria and Rohen Zoellner 
Director 
Bethlehem Steel Corporation 
Priscilla Payne Hurd 
Patti and Jeffrey Kenner 
Linda and George Lemmon 
Rossin Foundation 
Tallman, Hudders & Sorrentino, P.C 
Elizabeth Scofield and James Tanenbaum 
Mr. and Mrs. Harold A. Wagner 
Presenter 
Pat and Jim Agger 
Allied Building Corporation 
Francine and Irwin E. Alperin 
Mr. Peter C. Andersen 
Joanne and Hank Barnette 
James and Terri Bartholomew 
Marianne C. and William H. Bux '58 
Mr. and Mrs. Lee T. Chandler 
W. Roben and Georgcina G. Christie 
Carol and William L. Clayton 
Peter and Victoria Dachowski 
John and Carol Daniel 
Mr. and Mrs. Walter J. Dealtrey 
Leonard and Emmeline Dimmick 
Robert and Judy Dwyer 
Gregory and Jean Farrington 
Jacqueline M. Fetsko '53G 
Marlene and Arnan Finkelstein ·53 
Beall and Linny Fowler 
Mr. and Mrs. R. H. Francis 
Bob and Susan Gadomski 
Steve and Tina Goldfield 
Mr. and Mrs. William F. Hecht 
Betty and Bill Hiuinger 
Leon and June Holt 
The Arthur Judson Foundation 
Betty and Chuck Kalmbach 
Mary Ann and Daniel Kelemen ·54 
Edward H. and Nancy S. Koucarnp 
Lafayette Ambassador Bank 
Doug and Gay Lane 
Paul and Martha Leitner 
Liberty Property Trust 
Lutron Electronics Co., Inc. 
Pat and Tucker Lyons 
Charles and Ruth Marcon 
Nelson and Pat Markley 
Kira and Steve Mendez 
William C. O'Donnell, Ill 
Offset Impressions, Inc. 
Mr. & Mrs. Otto P. Robinson, Jr. 
Louis R. Pennauchi 
Myron and Ruth Pomerantz 
Mr. and Mrs. H. Victor Pratt 
The Presser Foundation 
Larry and Pat Russell 
Susan and David Shaffer 
Mr. and Mrs. H. George Shoffner 
Nancy Spiegel 
Vern and Bobbie Sumner 
Richard and Alice Thall 
David and Wendy Littner Thomson 
Trans-Bridge Lines, Inc. 
Donald H. Trautlein 
Mr. and Mrs. R. Charles Tscharnpion 
U.S Trust Company 
Joe and Marcia Welch 
Richard and Judith Aronson 
A. Bruce Borgeson 
Eva Bornstein 
Paul and Elaine Brogowski 
Bobb and Joan Carson 
William W. Crouse 
Orlando Diefenderfer Electrical 
Contractors, Inc. 
James J. and Michelle V. Duane 
Dr. and Mrs. M. S. El-Aasser 
Stephen and Joyce Goldmann 
Rhonda and Glen Gross 
Dr. and Mrs. Richard Hertzberg 
Peggy W. Hobbs 
Boh and Betsy Holcombe 
Valerie and Richard Holl 
Theodore U. Horger 
Ms. Joan M. Moran and Mr. W.J Fenza 
Eugene Mercy, Jr. 
Wayne D. Parker 
Alan and Muriel Pense 
David L. Polakoff 
E. William Ross 
Jay and Jan Ruhle 
Jill Sherman 
Ken and Barbara Smith 
John and Sandra Van Ness 
Barbara and Charles F. Vengrove 
Susan and Marc Vengrove 
Ricardo and Manha Marchena Viera 
Mr. & Mrs. Daniel C. Wells 
Dave and Margie Williams 
Robert D. Woodward 
Sharon and Ron Yoshida 
Frederick Feus 
Mr. and Mrs. Donald C. Garaventi 
Mrs. Harold S. Mohler 
Richard H. and Patricia L. Penske 
Richard and Ricki Roberts 
Grover and Janet Stainbrook 
Nadine Sine and Robert Thompson 
Robert Teufel 
Frederic W. Thomas 
Robert and Suzanne Vitale 
Supporter 
Dr. Rob and Jane Biggs 
John and Kathy Deutsch 
Mr. and Mrs. Roberto Fischrnann 
Ann Mayer Heselwood 
Brenda Johnson 
Stanley H. Johnson 
Mrs. Joan A. Kraft 
Jeffrey and Lynn Milet 
Patu Ota 
Richard M. Palmer, Sr. 
Judith Ross 
John and Denise Sale 
Bill and Mimi Stanford 
Barbara H. Steinbook 
H. Stanley Stoney, Jr 
Alex and Karen Tamerler 
Associate 
Peter Beck 
Fred and Polly Beste 
Carol Carpenter 
Mr. and Mrs. William A. Clark 
David Csencsits 
Mr. and Mrs. Michael F. Cunningham 
Deborah S Haight 
Mary and Joe King '61 
Michael & Linda Miller 
Michael H. Minns 
George Plohr 
David H. Schaper 
Rita Scheller 
South Side Brass 
Dr. and Mrs. Robert Wei 
Friend 
Patricia A. Chase 
Mr. and Mrs. James M. Crook 
Dr. and Mrs. P.J. Del Vecchio 
Dr. G. Mark Ellis 
Dana! P. Epstein 
Gayle and Marlin Evans 
John J. Fischel 
Michael George 
James L. Henry 
Virginia Hirnler 
Mary Hosford 
Steven and Audrey Kanoff 
Eloise and Winsor Lee 
Michael J. Lieberman 
Edwin S. Nickey 
David Rich 
Marvin Rosenthal 
Shirley and Tom Schaeffer 
Mike Schulle 
Ralph Seltzer 
Mr. and Mrs. Frederick H. Shunk 
Tibor Sipos, Ph.D. 
Caroline and Jack Vickrey 
Stephen and Lenore Wagner 
Rick and Melody Weisman 
Sherri Yerk-Zwickl 
Joseph and Rita Zasik 
Mr. and Mrs. Morton Ze!ickson 
Mr. and Mrs. Charles F. Zell 
Mr. and Mrs. Edward Zouck 
Anonymous 
List complete as of April 16, 1999. Errors or omissions should be brought to the attention of 
Susan Vengrove, director of development for the arts, Lehigh University, at (800) 523-0565 or (610) 758-5322. 
WE BELIEVE 
THAT HEALING 
ISAN 
ART, TOO. 
Call (610) 402-CARE with your health questions or for help finding a doctor. 
LEHI~VALLEY 
HOSPITAL AND 
HEALTH NETWORK 
Now Including MUHLENBERG 
HOSPITAL CENTER 
WISDOM S T R E ~ G T H . COMPASSlO~ 
I NOTFDIC-INSURED/NOTBANKGUARANTEED/MAYLOSEVALUE I 
BrokerageseivicesofferedthroughFIRSrUNJONBROKERAGESERVICES,INC,registeredbroker- 
dealer, member NASO and separate non-bank affiliate offrrst Union Corp ©1998 First Union Corp. 
98741 
When outlaw Jesse James 
robbed a bank, coins like this 
1881 Morgan silver dollar were 
what he usually made off with. 
HEADS, On one hand, you could say 
WE'RE A BANK. 
TAILS, everything a bank traditionallv 
offers. On the other hand, our 
brokerage arm, First 'Union 
Brokerage Services, Inc, offers hundreds of investment 
WE'RE A BROKERAGE. 
opportunities. Which supports the argument that we're 
a brokerage. Or maybe we're a totally new kind of 
company that unites the two. To find out more, call 
1-800-720-9339 or visit wwwfirstunion.com 
